List of Orchestral Excerpts for Auditions


VIOLIN

Mozart




Symphony No. 39




1st mvt.-beginning to m. 96




4th mvt.-beginning to m. 41

Strauss




Don Juan




Beginning to letter B

Brahms



Symphony No. 4




1st mvt.-beginning to m. 52




4th mvt.-m.169 to 209, m. 269 to end

Beethoven



Symphony No. 3



3rd mvt.-beginning to m. 146

Mahler




Symphony No. 1




4th mvt.-beginning to 4, 16 to 19

For the concertmaster, associate (or assistant) concertmaster, principal second violin and assistant principal second violin will be asked to play the solo parts of the following pieces.

Rimsky-Korsakov

Scheherazade

Debussy


La Mer

Strauss



Ein Heldenleben

One movement from a Mozart concerto

One movement from a romantic concerto

VIOLA

Strauss




Don Juan


Letter C to letter F

Beethoven



Symphony No. 5


2nd mvt.-beginning to m. 10;m. 49 to m.59; m. 72 to m.86; m. 98 to m. 106

Shostakovich



Symphony No. 5


1st mvt.-3 before 26 to 27, 32 to 2 after 38

Brahms



Symphony No. 4


1st mvt.-beginning to m. 19


2nd mvt.-m. 64 to m. 87


4th mvt.-m. 156 to 198; m. 241 to the end

Berlioz




Roman Carnival Overture


1 after 1 to 1 after 4

For principal and assistant principal, one movement of a standard concerto

CELLO

Beethoven



Symphony No. 5


2nd mvt- all the variations

Strauss




Don Juan


Beginning to letter B

Tchaikovsky



Symphony No. 4


1st mvt.-m. 118 to m. 127


2nd mvt.-m. 21 to m. 41

Brahms



Symphony No. 4


1st mvt-begining to m. 76


4th mvt.-m. 253 to the end

Mozart




Symphony No. 40


1st mvt.-m.115 to 137


4th mvt.-m. 49 to m. 62

Beethoven



Symphony No. 9


Finale-all recitatives (mm. 8 to 90) and m. 92 to m. 163

Brahms



Symphony No. 2


1st mvt.-m. 350 to m. 371


2nd mvt.-beginning to m. 17 and m. 49 to m. 57


3rd mvt.-beginning to m. 32

BASS

Beethoven



Symphony No. 9


4th mvt.-beginning to m. 139

Mozart




Symphony No. 40


1st mvt.-m. 115 to m. 137


4th mvt.-m. 49 to m. 62

Tchaikovsky



Symphony No. 4


1st mvt.-m. 52 to m. 94


4th mvt.-beginning to m. 17

Shostakovich



Symphony No. 5


1st mvt.-beginning to 3; 2 before 24 to 2 before 27


3rd mvt.-beginning to m. 79

Beethoven



Symphony No. 5


3rd mvt.-entire

Strauss




Don Juan


Letter A to C, 7 after O to 8 after P, 5 after Q to T

Mahler




Symphony No. 1


3rd mvt.-beginning solo (m. 1 to m. 10)

Ginastera



Variaciones Concertantes


XL Ripresa dal Tema per Contrabasso

FLUTE (also be prepared to play piccolo)

Debussy



Prelude to the Afternoon of a Faun


Opening solo

Mendelssohn



A Midsummer Night’s Dream


Scherzo (pick up to 1 before p-end)

Brahms



Symphony No. 4


Last movement (mm. 93-105)

Beethoven



Symphony No. 3


Last movement (mm. 176-200)

Prokofieff



Peter and the Wolf


Rehearsal # 2-4 

Saint-Saëns



Carnival of the Animals


No. 10 Voliére (entire)

Ravel




Daphnis et Chloé Suite No. 2


3rd measure of rehearsal 176-rehearsal 179,


opening rehearsal 155-rehearsal 156 1st and 2nd flute parts

Rossini



William Tell Overture

Beethoven



Lenore Overture No. 3


mm. 328 (29 after E) – 360 (18 before F)

Bach




St. Matthew Passion


“Aus Liebe will mein Heiland sterben”

Mozart




Flute Concerto in G Major

PICCOLO (also need to audition flute)

Tchaikovsky



Symphony No. 4


Scherzo (mm. 162-170, 194-203)

Berlioz




Symphony Fantastique


V. The Witcheds’ Sabbath (Rehearsal # 62-65)

Shostakovich



Symphony No. 5


1st mvt. (rehearsal 32-3 after 38)


2nd mvt. (rehearsal 53-54)


Last mvt. (2 before 108-111)

Beethoven



Symphony No. 9


Finale, mm 343 (16 before rehearsal H)-431 (rehearsal K)

OBOE (all oboe players will be asked to play English horn)

Strauss




Don Juan


Beginning to rehearsal; 4 after L to 17 after M

Beethoven



Symphony No. 3


2nd mvt. (mm. 8-16; mm. 36-47)

Tchaikovsky



Symphony No. 4


2nd movement opening solo

Debussy



La Mer


2nd movement: rehearsal # 17-5 before 19; rehearsal # 25-6 after 25

Rossini



La Scala di seta


mm. 37-54

Beethoven



Symphony No. 7


1st mvt. (mm. 300-310)


3rd mvt. (mm. 63-81)

Brahms



Variations on a Theme by Haydn


Opening solo; Var III

Bach




Cantata No. 140


No. 6 aria (duet)

Bach




Brandenburg Concerto No. 1


Adagio (complete), Trio (complete)

Brahms



Symphony No. 3


3rd mvt. (mm. 110-124)

Mozart




Oboe Concerto


1st movement exposition

ENGLISH HORN

Dvorak




Symphony No. 9


2nd mvt. Solo

Berlioz




Symphony Fantastique


3rd mvt opening solo

Franck




Symphony in d minor


2nd mvt. Solo

Berlioz




Roman Carnival Overture


Measure 19 (andante sostenuto)- 3rd measure of rehearsal 1

Debussy



La Mer


Rehearsal # 16-17, 46-47

CLARINET

Tchaikovsky



Symphony No. 5


1st movement Introduction (complete)

Beethoven



Symphony No. 8


3rd movement, trio (complete)

Mendelssohn



Midsummer Night’s Dream (1st 2 pages)


Scherzo

Brahms



Symphony No. 3


1st movement (mm. 36-46)

Kodaly




Galanta Dance


Cadenza and solo

Prokofieff



Peter and the Wolf


Cadenza (rehearsal # 20-21)

Rachmaninoff



Symphony No. 2


3rd movement opening solo

Rimsky-Korsakov


Scheherazade


2nd movement Recitative (Moderato assai)

Stravinsky



Histoire du Soldat


Devil’s Dance (3 before rehearsal # 2-4)

Mozart




Clarinet Concerto


Trio

Eƅ CLARINET

Berlioz




Symphony Fantastique

Ravel




Daphnis et Chloé

Strauss




Till Eulenspiegel

Ravel




Bolero

BASS CLARINET

Strauss




Till Eulenspiegel


2nd half of 35 – 4 before 38, 14 before end – 10 before end

Stravinsky



The Rite of Spring


No. 5-7 before 7; 3 after 140-142

Strauss




Don Quixote


14-15; 3 after 16 – double bar; 72-74

Bartok




The Miraculous Mandarin


2 measures before 24-25

Ravel




Daphnis and Chloe Suite # 2


167-3 after 167; 3 before 213-214

BASSOON  (OPTIONAL TO PLAY Contrabassoon)

Beethoven



Symphony No. 4


4th movement: 16th –note solo

Tchaikovsky



Symphony No. 4


2nd movement: last 31 bars

Mozart




Overture to “The Marriage of Figaro”


Opening and mm. 156-171

Berlioz




Symphony Fantastique


3rd movement rehearsal # 41-42

Stravinsky



The Rite of Spring


Opening solo

Ravel




Bolero


Solo

Rimsky-Korsakov


Scheherazade


2nd movement: opening solo and cadenzas

Mozart




Bassoon Concerto 


1st and 2nd movement expositions

CONTRABASSOON

Brahms



Symphony No. 3

Beethoven



Missa Solemnis

Mussorgsky/Ravel


Pictures at an Exhibition

FRENCH HORN

Strauss




Till Eulenspiegel


1st two horn calls; call in D – 3rd horn pat (19 after rehearsal # 28)

Shostakovich



Symphony No. 5


1st movement: 3 after 17-19; 3 after 39-41

Tchaikovsky



Symphony No. 5


2nd movement solo

Brahms



Symphony No. 3


3rd movement solo

Brahms



Symphony No. 2


1st movement solo: mm. 454-477; 2nd movement: mm. 65-73

Mendelssohn



Midsummer Night’s Dream


Nocturn (opening solo)

Mozart




Quintet, K. 407


Exposition of all three movements

Wagner



Götterdämmerung


Calls from the Rhine Journey

Strauss




Don Juan


5 measures after F to 5 measures before G

TRUMPET
Mussorgsky/Ravel


Pictures at an Exhibition


Promenade

Beethoven



Leonore Overture No. 3


Offstage call

Mahler




Symphony No. 3


Posthorn

Mahler




Symphony No. 5


Opening

Stravinsky



Petrouchka


Ballerina’s Dance and Waltz

Respighi



Pines of Rome


2nd movement solo

Strauss




Till Eulenspiegel


Rehearsal # 32 and next 9 measures, # 36 to 16 after 37

Debussy



Fétes


Orchestral Studies International Ed. Vol. 1, p. 18, Example 3

TENOR TROMBONE

Ravel




Bolero


Solo

Mozart




Requiem


Tuba mirum solo

Strauss




Till Eulenspiegel


3 before 37- 4 before 38

Tchaikovsky



Symphony No. 4


1st movement mm. 174 (6 after I) – 189 (K);



          mm. 254 (2 after P) – 257; 



           mm 273 (Q) – 278.

Mahler




Symphony No. 3


1st movement: 3 after 13 – 6 after 17; 50-51

Berlioz




Damnation of Faust


Hungarian March; 1 before 20 – 3 before 21

Brahms



Symphony No. 4


Last movement: mm. 113 (E) – 128

BASS TROMBONE
Franck




Symphony in d minor


1st movement: mm. 331 (Lento) – 348 (letter O)


last movement: 7 after N – 18 after N

Mozart




Requiem


Kyrie (Beyer edition)

Brahms



Symphony No. 1


Last movement: mm. 47 – 60; mm. 373 – 384

Strauss




Ein Heldenleben

(Keith Brown: Orchestral Excerpts, Vol. 2), pg. 11, 2nd system through top of pg. 12

Strauss 



Till Eulenspiegel


3 before 37 – 4 before 38

Bartok




The Miraculous Mandarin


Rehearsal # 1 – 3; 16 – 6 after I

TUBA

Prokofiev



Symphony No. 5


1st movement: 3 bars after # 4 - #5

2nd movement: 1 before # 14 – 3 after # 17

Berlioz




Symphony Fantastique


4th movement: rehearsal # 56-6 after 57


5th movement: 8 after 81 (Dies irae) – 82

Respighi



Fountains of Rome


1st movement: 1 quarter note before rehearsal # 11 to down beat # 14

Strauss




Ein Heldenleben

3 bars before #63- 2 bars after #65

(also available in Keith Brown: Orchestral Excerpts, Vol. 2) pg. 11, 2nd system – top of pg. 12

Wagner



Rheingold

final 11 bars of the piece

(also available in Torchinsky: Tuba Players Orchestral Repertoire, Vol. 2), last 12 bars of pg. 19

TIMPANI
Beethoven



Symphony No. 9


1st movement: mm. 513 ( 18 before Rehearsal S) to end of movement


2nd movement Scherzo: mm. 248 (F) – 352 (count bars rest)

Bartok




Concerto for Orchestra


4th movement: mm. 42 – 51

Tchaikovsky



Symphony No. 4


1st movement: mm. 335 (T) – 352 ( 3 before U)

Stravinsky



The Rite of Spring


186 to end

HARP

Tchaikovsky



The Nutcracker


Cadenza

Berlioz




Symphony Fantastique


1st and 2nd part of 2nd movement (A Ball)

Franck




Symphony in d minor


2nd movement

Debussy



La Mer


1st movement

R. Strauss



Saloméa Dance


Letter F to M

Rimsky-Korsakov


Capriccio Espagnola


Harp Cadenza

NOTE:

In addition to above excerpts auditionee might be asked to play a solo piece (subject to the jury’s decision)

Auditionees who are not ready to perform when called upon to do so may be disqualified.

Auditionees cannot appeal against the decisions of the jury. The decisions of the symphony and jury are final during all stages of the auditions, and cannot be called into question either in person or through correspondence.


